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Strittures, 


IN 


VERSE, 


ON 


The Performances at the Theatre-Royal, 


TOWARDS 


THE CLOSE OF THE SEASON OF 


1799. 


- 
* 


The best actors in the world; either for tragedy, comedy, history, pastoral, pastoral-comical, 
historical- pastoral, scene undivideable, or poem unlimited: Seneca cannot be too heavy, nor 
Plautus too light. For the law of wit and the liberty, these are the only men. 

SHAKESPEARE. 


—OY Socom 


Printed and Sold by Bacon, Norwich ; J. Wright, Piccadilly, and Robert Baldwin, Paternotter- Row, London. 
Hodion, Cambridge; Rackham, Bury; Marzhall, Lynn; Downes and Boulter, Yarmouth ; 
Fern, Ipswich; and Keymer, Celchester. 


— — 
PRICE TWO SHILLINGS AND SIXPENCE. 


1 THE following sketch, the hasty production of a few |} 
hours snatched from more important avocations, is sent into the 
world in the hope to correct ahuses that are now increased to a mos! 
 EROTIMOUS excess, and to rouse the torpid frequenters of the theatre 


to a due sense of their own dignity, by a recital of the mortifying | 
Fe they have undergone during the lust Season twith a | 


condescension, so gratifying to the Manager, and so honourable to 


_ their sensibility and Dramatic Taste. Should the author have 
erred in his observations, from ignorance of the laws of the Green- Wi 
Noom to which he is almost a stranger, he requests that his i 


mistakes may be attributed to their true cause. Te is aware that 
such a work can never be pleasant to those who are satirised; 


—— — ——ñ — 


observer of the merits of others. But let it not escape their re- f 
collection, that the performers are the servants of the public, and 
as such, amenable to the judgement of every individual for their 


' they will not fail to condemn him as an envious or morose 


public conduct. In commilling these sheets to the press, the Author 't 
has been actuated by no other motive than a hope to reform what he Wi 
witches he could commend ; indeed all personal considerations are 


precluded by the impossibility of his being ever known. As his [if 


apology for the familiar style in which these strictures are written, | li 


he offers this opinion of Vossius; ** Dictio Satire laudatur non tam 
poetica, quam pedestris ac sermoni similis, peneque extemporalis.” 


STRICTURES 


ON 


The Performances 


AT 


THE NORWICH THEATRE. 
-——S— IV. 


Loo long, inſulted SENSE, thy wrath hath ſlept, 
Too long hath TASTE in calm endurance wept, 
While FoLLy dares, by ſufferance grown great, 
Ere&@ her throne, and glares in tinſel state, 

Where once to thee we ſaw an altar riſe, 

And ran in crowds to join the ſacriſice; 

Near, (thy anointed) Wir and Virxrtue ſtood, 
Reform'd the wicked, and confirm'd the good, 
Inſtructed youth, exhilarated age, 

And taught mankind to venerate THE STAGE. 


Come then in all thy majeſty array'd, 
And with thee lead along the Critic Maid,* 


* See Dr. Johnson's Allegory on Criticism; Rambler, Vol. I. No. z. 


Pre ferr d 
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Preferr'd by Jus ric, from her earlieſt youth, 

To bear HER ſceptre and the torch of Täurn, 
Whoſe pure irradiations clearly bright 

Diſpel the miſts that cloud a mortal's ſight, 

Dazt through the vell that ſhrouds impoſing ſtate, 
Tho' Art confound and Faistnoop complicate, 
Pierce the gay robes the ſlaves of For.Ly wear, 


And ſhew all objects as they really are. 


Be mine the taſk, thus aided, to review 
The merits of the well ſelected few 
By BxunToN wiſely choſen to amuſe 
An audience whom he boldy dares abuſe; 


Be 't mine to ſhew theſe poor fantaſtic elves 


(In other ſhapes than thoſe their mirrors give) themſelves. 


To rank by merit rais'd, the firſt we view 
Is BxunTtoxn, maſter of the motley crew; 
And while his public character I ſcan, 

I loſe ihe manager to draw the man: 
Alike his favour and his hate defy, 


Securely hid in bleſs'd obſcurity. 


In forming BxuxnToN, nature has confin'd 


Her favours ſolely to his powers of mind; 


She 


1 


She niggard gave a perſon, ſmall in ſize, 
Obdurate features, little piercing eyes 
In ſhort, a figure that ſhe clearly meint, 
Shylock* or Richard} well ſhould 1eyreſent; 
And ſuch his force of action, such his art, 
In the performance of the villain's part, 
That ſome, aſtoniſh'd by the effort, aſk 
How he ſuſtains in life, his moral taſk? 
And, wond'ring, find in his domeſtic plan 


He feems an upright, friendly, honeſt man. 


Nor leſs at home, in all he does or ſays, 


When Dornton, 1 Grey, or Flowerdale|| he plays: 


Attentive {till to all that tends to pleaſe, 
He captivates us by uncommon eaſe ; 


So unconſtrain'd the words and actions flow, 


His errors, great or ſmall, we never care to know. 


Since ſuch thy judgment, BxaunToN, why permit 


The nightly inſults we ſo kindly fit ? 
"Tis your's to cater for the public taſte, 
To furniſh amply, yet allow no waſte; 


* Merchant of Venice. + Richard the Third, 
[| Lionel and Clarissa. 


t The Road te Ruin, 6 The Chapter of Accidents, 


Such regulation only can be juſt 


Between your public and your private truſt, 


"Tis your's to caſt the parts of ev'ry play, 
To adjudge their difference, and their merits weigh; 
And if or cenſure or applauſe is due 
For general effect, tis giv'n to you.“ 
Which was the moſt deſerv'd, when t'other night 
Whilſt all the houſe was weeping at the ſight 
Of dead Statira,t Breacnem ruſh'd to tell 
[Could he have told) how Syſigambis fell, 
And metamorphos'd moſt ingeniouſly 


Ltz's Alexander to“ a merry tragedie ?” 


To inſtance ſuch examples of negle@ 
Were endleſs; two poor dramas I ſelett, 
So vilely butcher'd ranſack where you pleaſe 


You cannot parallel a pair like theſe. 


The firſt is Romeo and Juliet 
Where found you Cord and Lady Capulet? 


Came 


* This precept an audience should never forget Were a Tailor to bring home an ill 
made coat, would his employer impute the fault to the journeymen ?—Certainly not. 
The master would be responsible. So is a manager —he cuts out and ought to _— 


tend the work. 


| + Mr. Beachem, Sen. a toothless old man, tailor to the Theatre-Roy al, ee, 
and sent upon the stage whenever the inferior actors are too incovent, - or too impudent 


to attend. 
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Came they from Billingſgate or Southwark fair ? 
There only could they gain that noble air ;— 
Whence came the County Paris? Tibalt whence ? 
None could exhibit more contempt for ſenſe !l— - | 
How excellent the young Benvolio! 4 | 
What © dear perfection“ too in Romeo If | | | 
The audience ſaw and deign'd a hearty laugh, 
In compliment to thy ſelefed raff. 


The Orphan next I name, but will not dwell 
On horrors which (if there) you know ſo well. 
But ah! in future ſhield us, I implore, 

Againſt Caſtalio and Polydore ;* 
So ſhall your timely charity prevent 


Occaſion for ſeverer chaſtiſement. - q i 


Next HupDARx ſtalks, the brogue his birth betrays, 
And ſpakes an Iriſh lad in aull he ſays. 
The hero of the Tragic muſe we trace, 


She fits triumphant on his ſolemn face. 


* A Benefit Play is not perhaps a fair instance. On such nights the rules of the 
Theatre have rationally enough given the performers an imprescriptive right to commit 
any absurdities that natural dullness will permit them to fancy, —But similar examples 
are not rare, every performance teems with them; in © the Provoked Husband,” a be- 
spoken play, the Actors were as contemptibly deficient as in either of the tragedies the 
text alludes to. When four or five happened to be upon the stage at a time, conscious | | | 
of individual imbecility, they huddled together like sheep, for mutual defence and assist= Wi 
ance, 


B He 
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He learn'd there were eight parts of ſpeech at ſchool, 
And thence determines emphaſis by rule; 
Juſt, as the fabled deities of fate, | 

To each he knows to give an equal weight, 

Nor preference allows to word or thought, | 

Save that precedence which the author taught. 


But, mark the difference, what I here would blame, 
Is not the fault, monotony we name, 


His voice in true Hibernian cadence pours, 


| And in a breath he growls, bawls, ſhouts, and roars, '* 


And down and up, and up and down he flies, 
Alike when Caſſio brawls, or Deſdemona dies, 


In dirty dreſs, with melancholy mien, 

Lo! Skxuo vn comes unwilling to the ſcene, 
Too negligent to get the words by rote, 
Too abſent to remember them, if got, 
He twitches, ſtammers, ſtamps, and thinks in vain, 
Lifts his right arm, then lets it fall again, 
Thruſts out his neck, and in confuſion waits 

The fatal line for which he heſitates. 
The fatal line the friendly prompter gives, 

Again he ſtops, again his friend relieves, 


Scene 
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Scene after ſcene drags on, the fifth att oer 
His © pccupation” urges him no more, 
Nor envies he the plaudits others won 


Content to know his nightly labour's done.“ 


Can chilling apathy like this be known 
And paſs unpuniſh'd by th inſulted town ? 
Can men obſerve, and yet ſo calmly treat 
The negligence they ought to reprobate? 
With pain their cold indifference I ſee, 

And own the audience far more dull than he. 


Box, Pit, and Gallery all appear to vie 
Who ſhall give moſt to Brancuard's pleaſantry. 
And while chaſte humour challenges applauſe, 
Or great conception admiration draws, 
Delighted we ſhall ſtill the tribute grant, 
Nor e'er for BAN NISTER or FAWCEtTT pant. 
Conſiſtent ſtrialy whatſoe'er he as, 
No look, no motion from the part detraQts, 
However different, we perceive no loſs, 
The gay George Philpot, f or the grave Pang loſs, 
The Rhyming Butler, or Squire Tally: ho, — 
Which beſt he plays 'twere difficult to ſhew, 


B 2 


Nor 


* Mr, Seymour is unquestionably a man of ability, and therefore his apparentneglect 


of professional duties is the more to be lamented. 


+ The Citizen, 1 The Heir at Law, 5 Lovers Vows, || Fontainbleau. 
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Nor need the ſearch extreme enquiry move, 


Since all combin'd conſummate merit prove. 


And here excuſe me if I turn aſide 
A little from my path for know, with pride 
I look on private virtues that ſhall ſoar 
Above, when this ſhort ſcene of life 1s o'er, 
And give to eternal happineſs and fame 


The father's and the huſband's tender name. 


, Toolong the unjuſt reproach has Ireland borne 
That all her ſons have diffidence forſworn; 

Too long has every baſhful Engliſh aſs 
Proclaim'd that Iriſh lads ſtill “ ſhine in braſs.” 
See one adorn'd with every gentle grace, 

Steps forth to vindicate his injur'd race; 

A youth he ſeem who ſcarce has number'd more- 
Auſpicious years than make him twenty-four: 

In manly beauty's mould his form was fram'd 


For female conqueſt - Dw YER he is nam d. 


With timid caution he begins to ſpeak— _ 
Judicious pauſes every ſentence break, 
_ A high deſcent his eaſy manner proves, 
The graces ſtill attendant as he moves "Wa 


SO 
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So perfectly accompliſh'd, all declare EN e 


Th' enchanting Doricourt himſelf is here. Mn. ond 
No vulgar rant, no face-diſtorting grin | 

Nor low interpolations e'er creep in, 

But chaſte and always perſedt in his part, e 
Although the mirror of the actor's art, GOA. 749 011 
He never ſtruts, nor ſtamps, nor ſeems to ſay 

e Applaud, ye fools, applaud, for well ye may,” 
But falters (modeſt ſoul) ſo much, you'd ſwear” 


He'd quite forgotten what his ſpeeches were. 


Sometimes 'mongſt low comedians we ſee” 
(But never ſhould, were all as great as he) tel YIFEnD: 
A noiſy ſtroller in impaſſion'd ſcene, Fu | 
With boiſterous air and moſt Arab mien, 
In threat'ning attitude on tiptoe ftand< 


Aloft, like Jove, he whirls his red right hand, id olle 


Which ever and anon deſcending gives" KR SHO 


Pl” 


Impreſſive ſtrokes that ſtill his left receives.” . t OL 96 2 


As ſome Churchwarden 'midit a pariſh crowd”. pars oe 


When rates run high and oppolition loud, 
To give his arguments à double weight 
And make his elocution truly great, 


At every other rd a well- tim d blow... Rs 5 18 
Proves beyond queſtion what he means to nee Nich 
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At once he ſtrikes his audience and his hand, 
And none the ſtrong conviction can withſtand. . 


In Dwyer no ſuch ſhallow tricks appear, 
He nor offends the eye nor wounds the car; 
But modeſt nature in his heart preſides, 

Diretts each act and each conception guides, 
In ſcenes of pathos, gaiety or whim, . . - | 
All own they never ſaw an. actor like to him. 


Next ſniveling IncusAaLp waddles on to claim 

His well-earn'd portion of dramatic fame. 

In him the noble quality is ſeen 

That ladies love in China mandarin. 

His head {till ſhaking ſerves to ſhew a face, 

That grins in one fix d ſtare of low grimace. 

As Philpot I allow him well enough, 

Applaud his palſy, and admire his cough, 

But cannot be ſo purblind to permit 

Such groſs vulgarities in Capulet , ö 

Nor is the happy gift of patience mine, | 

To hear, unmov'd, a maudlin Worc'ſter r whine. 

With 

* Romeo and Juliet. FEE | 3 | 2 
+ Perhaps the reader was present when King Henry the Fourth was murdered with 


more than democratical ferocity, by his Mans TV 'S SERVANTS at Norwich, an Saturday, 
May 18, 1799. 
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With ſteady gait and unobtruſive air, 


To pleaſe, bis utmoſt hope, his conſtant care, 


Sce BENNET comes in well adapted dreſs, 


And our applauſe ſolicits with ſucceſs. 


Should ſome, too nice, find little to commend, 


Candour muſt own there's nothing to offend ; 


And when ſo nearly good and bad divide, 


My wiſhes bid me lean to merit's fide. 


But, if we all the various parts ſurvey 


That BERNNET perſonates in farce and play, 
All ages, ranks, the Cobler and the King, 
Sent firſt to weep and afterwards to ſing, — 
Allow'd to perfect no peculiar caſt, 
Each new employment differing from the laſt, 
We grant to him no common talents fall, 


Who can be fo reſpectable in all. 


In perſon neat, in looks extremely young, 
With lengthen'd ſtep ſtrides forth the Prince of Song; 
A follower of the operatic brood, 
He forms on DID ELO T's plan hzs attitude ; 
And when an imitation can be had, 


He graſps the occaſion be it good or bad; 


* Mr, Philipps. + Principal dancer at the Opera House. 
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So quickly too theſe movements paſs, they're gone 

Before th' intention is or can be 'known, 

In vain their meaning we attempt to find, 

They leave our comprehenſion far Behind, 

And give to ſerious ſcenes a laviſh air 

Extravagance the Engliſh: leaſt can bear. 

But ſuch endeavours muſt not be difgrac'd | 

Becauſe from inexperience badly plac'd, 

For when applied correctly, they amend 

The taſte of thoſe whom now they moſt :offend. 
Nor are his merits as a finger known— + 

Although poſſeſſed of ſweet and ſteady tone, 

His, not the voice ſo powerfully ſtrong 

That ever captivates the gaping throng, 

' Beſt pleas'd with him who ſings moſt loud and long; 

Aptly in tune and fancifully chaſte, 

He proves a rich luxuriance of taſte, 

Whene'er he varies we improvement trace, 

Yet ſcarce he ſings a bar without a grace. 

Too elegant to charm the general mind 

His proper worth proficients only finßdgdgd. 

And connoiſſeurs are here ſo very few, 


He lacks the praiſe moſt eminently due: 


- 
6 SI: 


Waulrz's 
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Wurrz's uſeful pow'rs attention next command. 
He draws the humoriſt with a lively hand; 
Delineates ſkilfully declining age 
Its ſingularities, or ſour, or ſage, 

And paints with richer tints and deeper dyes 
As prejudices change or paſſions riſe. 

Yet there's a fault, and could it be remov'd 
His acting would be lighten'd and improv'd 
A pompous utterance that loads the ſenſe, 

And tortures actor, words, and audience. 


This once corrected, WurTtz may reach with eaſe | 
The ſummit of his art—the certain way to pleaſe. - 


In ruſtics gay and natural, tis ſtrange 
That dreſs fo totally ſhould BENNET “* change. 5 


A gentlemanly coat benumbs his heart. 


And ever makes him drowſy through the part. 
As Henry Woodville t or Eugene employ'd, 

In thought and action ſtill the ſelf ſame NONE 
Monotonouſly dull he ſaunters by 

With moſt unmeaning inſipidity; 

Beneath our praiſe and ſcarce contempt above 
We tolerate but never can approve, , . | 


«MY Mr. J. Bennet. 1 The Wheel of Fortune. 1 The Agreeable Surprize, 120 


Cc 


Pick d 


| 
| 
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Pick'd like a coutier's horſe, for greateſt ſpeed, 
On all occaſions ſent to play or plead ; 
Call'd at a moment's notice to appear 
And perſonate a peaſant or a peer. 
We know not, LIN DoE, whether moſt to admire 
Thy arts of pleaſing or thy prompt deſire. 
But while you emulate a BxvyTax's fame 
Avoid the ſervile imitator's ſnammama tu 
However good originals attract, 
The copy 's ſeldom valued tho' exact. | 
By gifts unequal Nature too deny d 
That imitation here ſhould be apply dg * 
He's ſlow from weakneſs where with pow'r too great 
You bellow ſentences to give his Mei ght: 
And what in him pathetic tone we call 
Transferr'd to you would be a, ſhriek or draw. 
Secure of praiſe, to native ſenſe appfl /, at 19% 
And ſcorn the adventitious aid of err * 


Next enters Paddy W ſenſeleſs *** 14711 401510300 
Remark'd for native purity of brogue, 
And 


„It is possible that Mr. Lindoe has unintentionally caught Mr. Brunton's manner 
from frequent and close observation of his acting, and is perhaps ignorant that such a 
similitude exists. But whether acquired by accident or design the effect is the same. 


4 9 
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And that broad vacuum of unmeaning face 
To which his characters owe all their grace ; ; 
For there the painter can adapt with caſe 
As on a board, expreſſion to che caſe z 
A few harſh lincaments and huge black „ of 

| Beſpeak a ruffian“ or a jailor“ nigh, © 
And Shakeſpeare's wit in rich carbuncle glows 
Reſplendent fix'd on Bardolph's ruby noſe. 
Nor need the artiſt loſs of credit dread 
From motions of the body, arms, or head, 
Since all his parts demonſtratively prove 


Mechanic rules mechanic Monz ron move. 


Thus from a weather-houſe, approaching rain 
Untwiſts the catgut and ſends forth the man — 


The clouds diſpell'd and paſt the dripping ſhow'r, 


He's ſeen no more—the creature of an hour. 
So when the ready prompter cut the ſtring | 
That looſens Mok ETON from the appointed ving, 
Along he ſtrides, unconſcious of an aim, 


Tells his dull tale and exits as be came. 


WurzLER f plays oft and generally well, 
Yet might with more attention more excel, 


14 m N Miz 4 * 
2 ? x iz} : * 4 * EE 1 9 


* I have * this as in his best characters, 
+ I think Mr. Wheeler one of the best and most useful actors we have. 


o 
| 
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In Fops diverting, but by fax too loud, 
| He ſpeaks as if haranguing in a crowd; 5 

As Caſſel * thunders out his am 'rous fears, 

As Sparkle I elegantly ſtuns our ears; 5 
From lungs Stentorian words inflate rebound, 5 
And Senſe is ſmother'd at its birth by, Sound, | 

WorDsSwoRTH appears ſo ſeldom | twere unfair 

To think of painting what his merits are, 

And if in future he's ſo ſeldom ſeen 
He muſt adopt the motto ae we bave been.” 
Let let me mention while the impreſſion s warm 
His exquiſite attempt to ſing © The Storm.“ 
We're rapt in wonder as his ſtrains commence '! 
Did ever ſound ſo echo to the ſenſe!?!. 
For though old Boreas . rail'd. till he'd been hoarſe 


WorpsworrTu's reſolv'd his bellowing ſhould be worſe, | 


And therefore bawls with Hyperborean force. 
Each tone he follows too with niceſt ſkill, 
The rough, the deep, the harſh, the loud, the fhrill, 


*Tis ſcarce to be believ'd, but in his throat 


4 The ſhrill ſhrigk ſtruggles with the barſh hoarſe note,” 


And not more excellent the God ſublime 


Than he in execution, tune and time, 


* Lovers Vows. + Which is the Man? f See the Song. 


© 6 64.208 


into a situation where he must necessarily become ridiculous ?—In this and in every 
other instance where I am unfortunately obliged to censure an actor ſor his performance 
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But while he ſings © the dangers of the ſea”* 
How well his geſtures with his words agree! 


To action's rule f a ſyſtematic ſlave, 
He keeps a motion faſt as any wave, 
And when the bawling boatſwain gives the cue, 


He even deigns to © make wry faces” with the crew.“ 


The power of CuesnvuTT 's own'd without diſpute 


Througb all Starvation's empire abſolute. 

The Goddeſs Famine, meagre, faint and grim, 
Looks ſtout and healthful when compar'd with him, 
Who ſeems adapted with the niceſt art | 
To att the ſtarv'd Apothecary's part. 

An unaccuſtom'd aid 11 Bar receives 


For here his picture animated lives. 


Then why deſert the well appointed plan, 
To maim and mutilate the gentleman ? 
As ſoon might TAYLOR with the Mara vie 


As you affeQ to ape gentility, 
Unleſs 
* See the Song. + © Suit the action to the word. 


The question ought rather to be © Why does the Manager thrust this poor man 


of a particular line of character, J request it may be understood that the reproof is pri- 

marily due to Mr. BxuxTox, while the performer who may be otherwise a deserving 

man, is una voidably made the object of public reprehension and contempt, 
$ Mrs, Taylor. | | 
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Unleſs indeed to ſkip and gabble on 

Till all the allotted ſentences be done, 
Ridiculouſly pert in all your ways, 

Good brecding proves, or elegance diſplays. 


Thus in a clock we've ſeen a magpie plac'd, 
To humour an eccentric turn of taſte, 
Which mov'd by quaint contrivance, has the pow'r 
To hop about and chatter forth the hour ; 
So CutsnuTT's mimic motions nature mock, 


His ſpring the prompter, and the ſtage his clock. 


Laſt WaurTmorE * comes (the face that owns that name 
| Is yet unconſcious of the bluſh of ſhame) 

Another Iriſhman, of ſolid ſkull 

Immenſely thick, impenetrably dull, 

One only for a puppet-ſhew-man fit, 

To move the dolls and retail Punch's wit, 

Or warble forth with rich Hibernian din 


The charming air of © Gentlemen, walk in.“ + 


But, ſee l in ſad array, a griſly band 
Of half a dozen Scene-men crowded ſtand! Taught 
* understand Mr. Whitmore is a very good scene painter. It is to be lamented 


that he should quit a profession where he might receive emolument and praise, for a 


pursuit which can only terminate in his disgrace. 
+ Graiis ingenium, Graiis dedit ore rotundo 
Musa logui. | Horace, 
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Taught like the reſt to fill with ready grace 


A noble ſtation or an empty place, 


In mobs to riot, in proud pageants prance, 


To join the ſenate or the favage dance, 
Triumphant Alexander's. entry“ guard 

Or trundle on and off Baſhaw Blue Beard,“ 
They eager preſs, ambitious of a name, 

To ſeize the wreath their equal merits claim; 
And let the worthies have it, ſince at leaſt 


They help to ſerve the reaſonable feaſt. + EE 
Fain 

Among the praiseworthy and dignified efforts of the present Arbiter Elegantiarum, 
be recorded for ever these glorious spectucles! The gorgeous procession in Blue Beard 
shall remain for ages unequalled in elegance of design, unrivalled in splendor of exe- 
cution! Ten dirty and tattered accoutrements for the slaves, four flags, one brass 
hilted sword, one gilded wheelbarrow (for the MIGHTY ABOMELIQUE) and one 
newly painted Palanquin, made up the grand display of dresses and decorations exhi- 
bited at this sumptuous and superb solemnity |! Most magnificent procession!! ! Most 
magnificent Manager! !! ! 

Mr. Brunton will tell us that the stage is too confined to admit of splendid orna- 
ments—And did he never hear that taste might be demonstrated in- y the carving of: a 
cabinet, as well as in the architecture of an amphitheatre ? 

+ 1 allude to the Manager's thanksgiving and promissory speech at the conclusion of 
the season, as reported in the Norwich and Bury newspapers. At the close of the 
play on Saturday evening, Mr. Brunton came forward to return his and the performers? 
thanks to the public for the liberal encouragement they had experienced during the 
course of the season. In adverting to the short time the patent would remain with him, 
he said, although it was short, his efforts should by no means be relaxed but his 
utmost endeavours employed to render the theatre a place of rational entertainment.” 
How omnipotent is Truth! I stand convinced—assured the Manager's efforts will not 
be relaxed, because they cannot, 

By 


— ——— — 
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Fain would I' female failings lightly paſs * 
And let Acraia f lead them to their glaſs, 
But injur'd [usT1cz with imperious voice 
Arraigns my candour and forbids my choice, 
Aſſerts a Goppard's and a BrxunToN's cauſe, 
And frowning dares me to withhold applauſe, 
The fairy forms enchanted I ſurvey, 


Confeſs their magic, and the charm obey. 


And ſee to bind the ſpell and fix her ſway - 
With ſmiles ſhe hither bends her willing way, 
Her artleſs, unaffected grace we view, 
And own the Deſdemona SHAKESPEARE drew, 
Or ſhould ſhe Warbergh's + wretched Counteſs take 
We ſympathize with guilt for GopDARP's ſake. 


But 


By the way—Having constantly observed the Editors of the Newspapers at the 
Theatre, I am no longer at a loss to account for their kind and occcasional panegyrics, 
or their still more kind and continual forbearance— Though I allow they seldom bestow 
their praises without reason, yet their eritieisms would meet a readier belief, if tempered 
with discreet and due remonstrances.—Sapienti sat. 

* For thisre ason—All the Ladies in the Theatre are ever perfect in their characters, 
neat in dress and person, useful and ready in their 1espective situations. Where- 
ver they fail, it is from error in judgement, not want of attention, I hare no doubt 
but many of their defects will henceforth be abandoned, 

+ One of the Graces. t Mrs, Haller, 
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But having ſeen perfection, can I bear 
So good an actreſs ſhould be forc'd to appear 
In every character which ſcarce her haſte 
Allows to read—becauſe 'tis in her caſt ? 
Impoſſible ! nor is the man her friend 
Who errors, tho' ſo venial, can commend 
I ſet her virtues at the higheſt rate, 


But can as well her faults“ appreciate. 


With ſupernatural air comes mighty KENr, 


“ She toils to give the crude conception vent; 
Diſtorts her frame with moſt convulftve throes, 
And is moſt woeful in Alicia's woes; 

With turgid whine protratts each tragic word, 
And takes enormous pains + to be—abſurd. 


The TA TOR next her greatneſs heayes I along, 


Lifts her right arm aloft, and 'gins her ſong. 


Miss Goddard, though far from the summit of professional acquirement, has yet all 
the qualifications which lead to perfection. But if she inconsiderately engage to re- 
present every part that may be offered to her, through haste she will inevitably con- 
tract habits, which can never after be relinquished.—Already the precipice presents it- 
self. Miss G. frequently torgets herself and her character, which could not happen 
had she time and perseverance enough to give the necessary previous attention. She 
is one of the few whose genius promises greatness, and whose talents ought not to be 
neglected, 

+ To Miss Kerr, I particularly recommend the note at the ny Jam tald she is 
a sensible girl, and wishes her errors to be pointed out, that she my correct them. 

Behemoth, biggest born of earth, upheav d 
His vastness. M1LTON, 


D Perhaps 
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Perhaps too flat, too ſharp, too late or ſoon, 

But certainly not both in time and tune. 

The obedient Band their ears and fingers ſtrain 

To keep in uniſon !* but all in vain,— | 

Her genius, by no common rules confin'd, -* zi 
[Leaves the poor flagging fidler far behind, 
Who, groveling minion! heſitates to adore 

Her tones, becauſe he ne'er heard ſuch before. 

Be mine the ſafer and the wiſer part 

To yield the little knowledge gain'd from art; 

With patient ear the high-flown ſtrain attend, 

& Nor ſnarl at fancies which no ſkill can mend.” __ 


Who BEN NET hates not, BLaxncyarD muſt approve, 


Their merits with ſuch equal paces move. 
Ah! had kind Fate but made them man and wife, 


How comfortably both had ſlept through lite, 
To them a life of undiſturb'd repoſe, 


One ſoft, perpetual, and congenial doze. 
Pert 


* The first Violin constantly plays in unison with the Singer at the Norwich 
Theatre. 

+ Mrs. Taylor possesses a most sweet, powerful, and extensive voice, but unfortu- 
nately she has also a most beautiful set of teeth, To display these, she extends her 
mouth so unmercifully, that some parts of her intonation are scarcely human; in 

| singing her articulation is totally destroyed, and in speaking frequently impeded, 

{ Mr, J. Bennet see his character, page 17. 
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Pert as a parrot—primitively prim., {tw 01 S 936d vw gmt. 
See Wurz along the ſtage ſuperbly Wim, * Siutigys ebasmoQg 
Secure to captivate ſupreme reſpect 
She apes the airs all actreſſes affect. 
In every part her unrelenting mien 951 1 2on6m oi DE 61 
Keeps its frigidity through every ſcene: x e „ee 
No force of thought her “ February face!!! 7 
Can move, or tempt one muſcle from its pla c, - 19/4 
Eternal froſt binds up each icy limb +! 1 lo e qit dT 
And ſtill preſerves her 5 primitively prim. div 300 "ON οn ,- 

Mee ett: beg: 6 12 


TuALIA mourn'd her loſs, when ox died, 


But HZNLEY came, the Muſe's tears were dri eu. 
Her power of mind and perſon well ſupplies V fr'f7 
The widow'd Cheſhire's 1 ample dignities, biupil Slo 92400 7 
To Gloomlyt, Reynolds literary _ 20 2803620 I 
ren nOL6116 cv HoHguid 


Her acting gives the neceſſary aid, 
: D 2 718 20 043137 DE WW * 'Aﬀame 
This lady sometimes treats the public with a song. I could wiſh Mr. Wonps- 
worTH would obligingly consent to indulge the audience, and join in a duet with Mrs, 
/Warirz,—From such an union, what might we not expect? f is 
Ambdo florentes ætatibus, Atrcades ambo 
Et cantare pares et respondere parati. -'Vixer;- ü 
Of the Burlesque Song, Mrs. Henley gave i in this character, too much e cannot be 
said. If I be correct this Lady was a pupil of the celebrated 'Linley, and, with such a 
voice, must be more capable of singing sertous airs than any other performer in the 
Theatre, - 
t Laugb when you can. One of the precious morceaux of the 'modern playwrights. 
Such execrable trash was neyer before submitted to an audietice oF ligher rank than an 


assembly 


in renne 
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Aſſume whate'er ſhe will, ſuch comic art 
Demands applauſe * alike, in every part.. 
| 13591 egy, 2% 

The Rosk of Norxwicn, ſee a nymph advance 2306. 216 
To tread the mazes of the ſprightly i 2910s 15d 210 yiovo Ol 
As gay as when ſome fifty years ago Audit wibintt 1292] 
Admiring crouds ere eee ano 109910 
Nor ſcarce with leſs aſtoniſhment ue fee 1 ie 1g 0 
The riper proofs of her agility, yr, ca boid foil Ie 
When now, tho' not with youthful. vigor bleſt ß 


She does, and Ros E can do no more, her beſt.+ 


With nature's ſoft benevolences gra dd. 2 3 
With eaſy action and conception chaſteg. | 1 bt 
With voice, whoſe liquid ſweetneſs can impart . 
Thoſe thrilling tones that penetrate che heart; 
Simplicity's attraction Bx N rox tries, 

.Unfkill'd by adventitious aids to riſe, 5 

| 3 EE e 7 Fr abe And 
assembly at a Bear carden, at Hockley in the Hole, T he . rage far the Semin 
Drama is scarcely to be wondered at if such plays be the choicest specimens of our 


Countrymen's productions, 


The audience are certainly as ade in 3 their satisfaction as reluctant 
in expressing their disapprobation. An actor is invigorated by encomium, and he flags 
If he feel that his efforts and his merits pass unnoticed and unrewarded. Both extremes 
ought equally to be avoided. 

+ I regret that Mrs. CuzsxuTT does not appear more frequently in character.— 


Her Nurse in the Trip to Scarberougd, and her Deborah Woodoock, give a just title to 
| respect and applause. 
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15 And} proves, \ refiileſs en may n | 
Her power to charm where art creates s diſguſt, 


cn N 


O Tnovu, my laſt, beft Theme, whoſe metits claim 
The attribute of univerſal fame, | 
Whoſe virtues peer, preeminently proud, 

Above the eſtimation of the croud— 

. To Tazz I truſt my verſe, to TER unknown— 
Re ſign'd, if doom'd the ſentence of a frown.— 
Content, if e er this offspring of my toil 

Win from thy candour one approving ſmile.* 


On revising the printed sheets, I am sorry to remark that Mr. Bzacnzm, Jun. had 
escaped my recollection, He is a young man of promise as a comedian, and entitled 
to better characters than are generally assigned him. This is the only omission that I 
am conscious of. | 

As few of the Gentlemen of the Theatre, I believe, venture to look into any other 
book than a play, I cannot dismiss this subject without ' recommending half a dozen 
lines of Mr, Pope's to their observation. The verses might with more propiiety have 
been introduced into the text, but as situation cannot diminish their excellence or their 
truth, I shall transcribe them here. And thus I take my leave, | 

« Each might his several province well command, 

„% Wou'd all but stoop to what they understand. 

First follow Nature, and your judgment frame 
„By her just standard, which is still the same. 

« Ur.erring NAruxx, still divinely bright, 

One clear, unchang'd, and universal light, 
« Life, force, and beauty must to all impart 
" At once THE SOURCE, THE END, and Tesr of Azz.” 
| Pope's Essay on Criticism. 
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